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Dear honored guests and friends,

The12" Annual International Pedagogy and Theatre of thepPressed Conferengeromises to be an exciting next stef
in the evolution of our work as a community comadtto liberatory education and action for sociatife.

The conference theme, “Engaging Community: Credtlntical Praxis,” reflects the priorities expredsy the members
of PTO at last year’s conference: local and gl@eahmunity action combined with critical reflectiand analysis - of
society, education, politics, and our own roles effectiveness as we work for change. The theralastges us all to
reflect on our beliefs about knowledge, as webaspedagogies and actions.

ThePedagogy and Theatre of the Oppressed Conferisrec@nique gathering of political, social, ediarzl and theatre
activists. We work in community programs, humarvises, public education, higher education, theatnel other roles
through which we aim to change our cultural, inginal, political, and social realities. Some efare “mainstream” and
many are marginalized in various ways. We arepeddent and critical thinkers and practitioners. dieme together this
week to share ideas, successes and failures, amsbice, renew and re-energize one anotidre conference gives us th
opportunity to learn, challenge and support eabkrot

We welcome you and we are committed to makingahebulous experience for everyone. We extendtanks to those
of you who have worked with us to make this confeeea reality. We thank the Board of PTO with gddgbanks to
Doug Paterson, founder of PTO, without whom nonesofvould be here this week.

PTO is a small organization that exists to createdannual conference. We invite you to becomeractiembers, to run
for an open position on the Board and to help ntalseand future conferences what you want themetoAll of us will
like things about this conference and we will aldsh some things were different. Conference plagig based upon
participants’ feedback so we welcome your ideassamggjestions. We also invite you to put your idagsaction and
volunteer to help with next year’s conference.ti€al praxis means that we all take responsibility and actogether.

Thank you so much for being a part of this communit

Ellie Friedland Janet Mittman
Conference Co-Chair, PTO Board President Conference Co-Chair
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Monday, May 15, 2006 — Wednesday May 17, 2006

1pm — 6pm Pre-conference 3 day workshop with Augusto Boal
CDA Rainbow- into- Forum
Rehearsal Hall

Thursday, May 18, 2006

1pm — 6pm Pre-conference 1 day workshop with Augusto Boal

CDA Introduction to Theatre of the Oppressed

Rehearsal Hall

8pm — 10pm Opening of the Conference with Augusto Boal

CDA Kenan Theater Rainbow-Into-Forum: New Ways to Interact with Tineaf the Oppressed

Friday, May 19, 2006

8:15am — 9:45am Panel and Workshop Sessions

9:55am — 11:25am Panel, Workshop and Performance Sessions

11:30am — 1pm Special Presentation: “Katrina” Panel/Luncheon with Finding Our Folk
CDA Kenan Theater members. (Lunch is provided)

1:10pm — 2:40pm Panel, Workshop and Performance Sessions

2:40pm — 3pm - CDA Lobby Snack Break

3pm — 4:30pm Panel, Workshop and Performance Sessions

4:45pm — 6:15pm PTO Membership Meeting

CDA Kenan Theater

6:15pm — 8:15pm Dinner (on your own)

8:15pm — 10:15pm Digital Dialogue: The Role of Digital Storytelling Theater for Change

CDA KenanTheater Linda Parris-Bailey and Marquez Rhyne of the Carpebag Theater
Saturday, May 20, 2006

8:15am — 9:45am Panel and Workshop Sessions

10:05am — 11:35am Panel, Workshop and Performance Sessions



11:45am —-1:15pm
Carroll Hall 111

1:30pm — 3pm
3:15pm — 4:45pm

4:45pm — 5pm
Manning Lobby

Spm - 6pm
Manning 209

6pm — 7pm
Manning 209

6pm —

A Conversation with Lilia Bartolomé and Geneva Gay
Lunch/panel/discussion(Lunch is provided) -

“The Struggle for Language and Democratic Righiterrogating the Colonial
Legacy of English-Only” Dr. Lilia Bartolem é

“Education for Liberation™ Dr. Geneva Gay

Panel, Workshop and Performance Sessions

Panel, Workshop and Performance Sessions

Snack Break

Process, Performance and Pedagogy
Dr. Madeleine Grumet and Dr. Soyini Madison

PTO Board meeting

Dinner on your own OR sign-up for dinner groups

9am — 10:30am

1lam - 12:30pm
CDA Kenan Theater

12:30pm — 12:40pm
CDA Paul Green Theater

12:40pm — 1:40pm
CDA Paul Green Theater

2:30pm — 6:30pm
CDA Rehearsal Hall

Sunday, May 21, 2006

Panel, Workshop and Performance Sessions

Discussion/presentation: “Witness Our Schools”
Ensemble Theatre, Community Collaboration, and Rius

Michael Rohd with Kimberly Howard, Rebecca Martinez, and Hannah
Treuhaft of Sojourn Theatre

Closing of the conference

Conference evaluation session

Post-conference workshop, part 1 with Michael Rohd
Devising Performance: Collaboration, EngagementijcDialogue

Monday, May 22, 2006

8:30am — 11:30am
CDA Rehearsal Hall

11:30am — 12:30pm

12:30pm — 2:30pm

Post-conference workshop, part 2 with Michael Rohd

Lunch on your own

Post-conference workshop, part 3 with Michael Rohd



PRE-CONFERENCE SCHEDULE
Mondax, Max 15, 2006 — Wednesdax, Max 17, 2006

1pm-—6pm | pre-conference 3 day workshop with Augusto Boal

CDA g :
Rehearsal Rainbow-into-Forum

Hall

Thursday, May 18, 2006

1pm-—6pm | pre_conference 1 day workshop with Augusto Boal

CDA .
Rehearsal Introduction to Theatre of the Oppressed

Hall

CONFERENCE SCHEDULE

, May 18, 2006

Thursda

5pm - 8pm

CDA Lobby CONFERENCE REGISTRATION

OPENING OF THE CONFERENCE WITH AUGUSTO BOAL

Rainbow-Into-Forum: New Ways to Interact with thEheatre of the Oppressed
8pm — 10pm CDA Kenan Theater

DR. AUGUSTO BOAL.internationally renowned theatré
artist and activist, returns once again to the 208@agogy
and Theatre of the Oppressed Conference! In tosight
presentation, he will launch the conference with a
performance of a brand new technique “Rainbow-fFdodm.”

In the 3-day pre-conference workshop, over 50 warks
participants have worked with Boal and his “Rainbafw
Desire” techniques — activities that provide intdéirse
community-based approaches to personal internéghdes
and psychotherapeutic dialogue. In addition, pigaitts have
had the exciting opportunity to experience a nepraach that
combines these techniquegh Forum Theater. As many of you may know, Forum Téreaxplores actions thg
confront and transform external oppression. In tiei& transformation of techniques, the personalthedtrical
discoveries of “Rainbow” (that are usually privaéeg opened into legitimate, and respectful putibdogue.




Friday, May 19, 2006

Workshop

CDA 102

8am—4pm | CONFERENCE REGISTRATION
CDA Lobby
Friday, 8:15am — 9:45am Concurrent Sessions
Workshop Democratic discomfort in the classroom: Co-teachingvith undergraduate teaching assistants
CDA 101 to foster participation and social justice
Judith Villa - Indiana University of Pennsylvania
Rosalee Stilwell - Indiana University of Pennsylizan
Practicing genuine democracy by co-teaching witthemgraduate TA’s is an awesome and challengingresqe that
creates participatory students and instills in thieenbelief that they are indeed capable of transifg their worlds.
Workshop 'See the Story' - Use of Analytical Image in childen's reading and writing
Elinor Vettraino - University of Dundee, Scotland
CDA 102
Exploring the potential of Analytical Image to déoge children's reading and creative writing. Papaats will work
through this technique with children's fiction asebate the impact of de-personalizing Analyticahde.
Workshop Extra! Extra! - Ripped from the headlines - Into the spotlight
Christina Marin - New York University Sara Sanabiarizona State University
CDA 103 Kevin Bott - New York University
Newspaper Theatre exercises will be used to givécp@nts a sense of agency in dialoguing abociaschange
issues. Dialogues will be used as a catalyst tisdescripts and monologues.
Workshop Using TO techniques to open up rehearsals on pre+gated productions
Betty Bernhard - Pomona College
CDA 104
How can one use Boal's techniques to help actatsratand the obstacles (oppressions) of their ctexsain what
might be called a standard pre-scripted play? Weuss as acting teachers and directors, that campanot devoted
to theatre for social change can use TO technitpuepen up a text and sharpen the approach ofduption. How
can one then use what is unearthed in the exerttisesdp shape staging? With participants, we mtenook at 3 or 4
short scenes from Shakespeare, Brecht, and contampaeriters.
Dialogue/ Interplay of theory and practice
Panel Dudley Cocke -Roadside Theater, Appalshop Linda Frye Burnham (moderator) - Art in the Public
CDA Jan Cohen-Cruz - New York University Interest/Community Arts Network
_'?ﬁ”an A panel discussion on Boal theory in theater artlial politics; integration of critical pedagogyté a university
eater

Fridax, 9:55am - 11:25am Concurrent Sessions

studio theater program; and critical practicesigples in engaging working-class audiences.

Creating safety & building trust with diverse groups
Sheila Kerrigan - Duke University

PTO practitioners encourage people to take theofigkeative thinking. But not everybody can leafmiimprovising
with strangers. Some of the most creative thinkextch quietly. What do they need? This workshopegian
understanding of what it means to create safetyiciEnts will gain tools that build trust and &slish norms of

mutual support.




Fridax, 9:55am - 11:25am Concurrent Sessions gCﬁnuedZ

Workshop From acting locally to thinking globally: A cultural exchange
Brad Stoller- Hampden Sydney College
CDA 103 Mecca Burns

This workshop will demonstrate a Reciprocal Lealdiersnodel in which theatre artists from VirginiadaBast Africa
utilize Boal's techniques to help heal each othessimunities.

Dialogue/Pane| Critical pedagogy in higher education

Helping students help others: Effecting change andnriching lives
CDA 104 Amy McNeil- Surry Community College Kennette Lawecen Surry Community College

Integrating service learning within the classrodioves students to think critically about their comnities and work
actively to improve them, enriching the lives ofiets as well as their own.

Online learning and liberatory education: An examiration of the possibilities
Gwen Jones - Fairmont State University

This presentation examines online learning in teofrits potential to provide opportunities for aél praxis.
Examples of online instructional tools such aswls@n, chat, and online projects will be provid&pecific
connections to Freire and other critical theonstsguide the whole group discussion.

Obesity Lawsuits as Generative Theme: a Pedagogicahd Performative Dialogue
Deborah M. Thomson, University of North Carolindyapel Hill

This presentation considers the current obesigiscas a Freirian “generative theme”, raising aastabout the
complexities of American food consumption, the tielasship between personal responsibility and sosgdfare, and
the ethics of food advertising. The author reflexisa performance project with UNC-Chapel Hill urgtaduates.

Workshop Improv, literacy and status
Michelle Commeyras- University of Georgia Acharijanya Rezak- University of Georgia
CDA 101 Terri Holbrook- University of Georgia Jessica Vale&ve- University of Georgia

This workshop will be a recursive experience iniiedvimprovisational structures, discussion regagydire
implications for literacy learning and examinatimistatus through positionality.

Performance | “One Night Out”
Marc D. Rich- California State University, Long Béa

CDA InterACT utilizes Forum, Rainbow, drama therapyq anripted scenes in their show, "One Night OuhisT
Kenan Theater| performance, designed to prevent sexual assaulseid on college campuses and community settingaghout the
United States.

Workshop Kids learn to advocate for themselves and others thugh TO
Betty Smith Franklin - Bloomingdale School
CDA Steffanie Bowles - Marygrove College

Rehearsal Hall| Beth Popelka - Durham schools

Participants will join in demonstrations of core/FO lessons for kids: 1) Helping teachers' lehat students are
smart, 2) making friends in middle school and &) tiN Rights of the Child.




ALL CONFERENCE LUNCH PANEL
Friday, 11:30am — 1pm CDA Kenan Theater (Lunchs provided)

“Katrina” Panel/Luncheon with Finding Our Folk memb ers

Modeled after the Freedom Buses of the 1960'’s, baffiool and college students visit cities throughloet United States
where Hurricane Katrina survivors are currentlynigy  During these excursiorSinding Our Folk students speak
“directly to survivors across the Katrina Diaspdistening to their issues and giving form and edio their outrage”
(10/27/2005 Alternet). At this lunch panel, seVé&iading Our Folkmembers will discuss their experiences, sharéesto
of Katrina survivors, and address the racial pditf the Katrina disaster.

Friday, 1:10pm — 2:40pm Concurrent Sessions

Dialolgue/ Performing and devising community in the academicnistitution: Practices and performances
Pane Ann Kilkelly -Virginia Tech Bob Leonard - Virginidech
CDA 105 Megan Carney - Virginia Tech Shannon Turner - \fiigiTech

Faculty and Students from Virginia Tech's Directargl Public Dialogue Masters of Fine Arts Progrdfara panel
that includes performed “snapshots” of projects disdussion around Theatre of the Oppressed aatbdelechniqueg
they use. Discussion in this session will addtesschallenges posed by institutional structuresmactices within
these kinds of hybrid approaches.

Workshop ‘Experts on their own lives’: TO in second chanceducation for women in Donegal
Mary Howard- St. Patrick's College of Education

CDA 104
Women in small communities in Donegal, Ireland eaalrBoal’'s work - Forum Theatre combined with téghes
like The Cop in the Head. Within community intemtien programmes, Boal's techniques provide a jeyrout of
isolation.In this workshop | will share some of these expaés and facilitate dialogue about empowermenfland

Performance | Arresting change — Popular theatre with incarcerate youth
Diane Conrad- University of Alberta

Gail Campbell- University of Windsor

CDA 103
This performance, based on a project with incatedrenales ages 12-18, used TO to explore partitsparperiences
prior to incarceration, their experiences of ineaation, and their hopes for the future.

Performance | A more perfect union: A response to Ohio's ban ogay marriage

Ann Elizabeth Armstrong - Miami University
CDA 102

This performance will generate dialogue around L@B3sues with audience response through TO exsrcise
Company members will reflect on university peeradion, Fringe Benefits Theatre, and Social Justistutes.

Performance | Transfigured

COA Joe Salvatore- New York University /Program in Eatianal Theatre

Kenan Transfigured examines an incident of homophobiérgain which a teenager had the word “HOMQO” carvetd his
Theater back with a pocket knife because he liked the twakd Queen.




____ Friday 1:10pm —4:30pm Extended Workshops

Workshop | Exploring the rules of engagement: Adult-youth cothboration and Theatre of the
CDA 101 Oppressed
Warren Linds- Concordia University Joanne Episkeneinst Nations University of Canada

Linda Goulet- First Nations University of Canada

ACT!, a program of the Regina Public School Boar&askatchewan, Canada, assists 12-18 year oll yout
developing their capacity for leadership in antisaand cross-cultural education in their schobt of the
program involves a three-day retreat using Poways$la Canadian adaptation of Theatre of the Oppdes
techniques, along with activities around identityl gower issues to facilitate the development aftlydeadership
teams that address school-based discriminatioraufifir the TO process, this workshop will explore howerovide
a space for developing an “as if” world, where deratic leadership (Freire, 1998) can be modeledesmadtted by
both adults and youth.

Workshop A basic workshop: Introduction to Theatre of the Opressed
Doug Paterson- The University of Nebraska at Omaha

CDA
Rehearsal At every conference for the past 4-5 years | harelocted a basic introduction to TO workshop. Tas evolved
Hall — due to requests from participants who didn’'t hdat much exposure to TO and found that conferei@e T

workshops often assumed a prior understanding apdfmsure to TO. This workshop will involve basic
background and theory and review of basic Forumlaradje activities. Participants will then choosexplore
either Forum or Image Theater more closely.

2:40pm — 3pm Snack Break CDA Lobby

Fridaz, SBm - 4:BOBm Concurrent Sessions

Workshop | A Framework for Theatrical Teaching
Karla Hendrick- Roundabout Theatre Company
CDA 105 Renee Flemings - Roundabout Theatre Company

Roundabout’s Framework for Theatrical Teaching gaizes education as a distinct art form that isandatoly
aligned with theatre. Teachers are viewed as mgritéirectors and performers of learning scenaRasticipants will
be invited to reflect upon these common charadiesis Lessons will also be “performed” in the aoritof a mock
classroom. Participants will then discuss the éffeaess of the lesson by stopping to “rehearsketéfe use of the
instructional practices.

Workshop Rewriting power: Redirecting the normalizing gaze
CDA 103 Teri Holbrook-University of Georgia

In this interactive workshop, participants will wowith data scripts about learning disabilitiesteate a scene and
dialogue poem that reflects upon the normalizireegaf education.

Performance | Privileged listeners: Hearing and sharing the stoes of intimate partner violence
Melissa Roche- University of North Carolina SchobPublic Health  Kristen Sullivan- University of North

(K:DA Emily Bobrow- University of North Carolina SchodiBublic Health  Carolina School of Public Health
enan
Theater This participatory performance combines the voufegstimate partner violence (IPV) survivors and E&ses. The

performance is the result of a qualitative researclect on IPV and health-seeking experiences.




Dialogue/
Panel

Murphey 105

______ Friday, 3pm - 4:30pm_Concurrent Sessions (Contired)

Students take up the tools of liberation: Pro-actie, provisional, and the possible

Time consciousness: Cesar Rossatto’s ideas of enigag-reire’s Pedagogy of Possibility
Michael Sanders- Cleveland State University

Cesar Rossatto’s concept of the use of Freiriastcoctions of optimism and the examination of iheet
consciousness of students provides educators valatrm for examination of the consciousnesshefrtown
students. Educators are asked to examine reditifations to understand students’ expectationsitaife in the
future.

Novices Doing TO
Lawrence Andrew Wood- Missouri State University

How a novice Intro to Theatre teacher and his sttgjevho had only studied Boal and his techniquieglp through
books and the internet, put on a rough Forum Theséce.

Critical pedagogy & social justice: The effects ofustice
Jase Teoh - lllinois State University

The purpose and goal of this paper is to inforncathrs of the liberatory effects of using dramahallenge the
normative conception of social justice by infusthg ideas of critical theorists such as Freire.

Dialogue/
Panel

CDA 102

What would we be doing if we weren’t doing this? Arexperiment in liberatory
departmental practice

Tina Pippin- Agnes Scott College  Jacquie Hauth - Agnes Scott College
Sarah Otto - Agnes Scott College Wendy Guiles - Trombetta- Agnes Scott College

Faculty and students in a Department of Religicusli®s have committed to creating a democratieréitory
department structure. In this paper we will engdgeaudience in the central questions and expeageaf our
systemic work.

Dialogue/
Panel

CDA 104

Reflective practice and the construction of teacheidentity and positionality

Exploring teacher professional identity using Boal Pedagogy and Theater of the Oppressed
Foram Bhukhanwala — University of Georgia

A gualitative research study will be presented &xlores what happens when preservice teacheisipate in
Pedagogy and Theater of the Oppressed to learri Himuprofessional teacher identities.

Education as an archetype and the formation of cultres of silence:
Teachers as the oppressed agents of oppression

Sandra Hernandes- The Tree Institute Theatre fansformation

This study discusses why education has becomechrtgipe in the Jungian sense, specifically an éypheof
oppression that supports the formation of cultafesilence in the Freirean sense. Teachers theréecome the
agents of social oppression, usually without tkewwledge. The dialects of politics and educatinaluding social
constructs such as ideology and positionality diseussed throughout the paper.

Teaching Paolo Freire to teachers
Katherine Cox - West Virginia University

The paper presents a syllabus written for studsadtters. The main text discusseBaslo Freire's Pedagogy of th
Oppressed We will also discuss John Dewey, dualities, areeds.

D




______ Friday, 3pm - 4:30pm_Concurrent Sessions (Contired)

Dialogue/ | Theatre of Resistance: Handling the Apathetic Audiece

Panel/

Workshop UNI SAVE Forum Actors Qulisha Taylor — University of Northern lowa
Danielle McGeogh — University of Northern lowa Mikey Williams — University of Northern lowa
Amanda Freking — University of Northern lowa Mike Hilkin — University of Northern lowa

Saunders 220 Ali Morf — University of Northern lowa Karen Mitchell — University of Northern lowa

In this session university students doing gendalewice prevention Forum Theatre will talk about esld-play
some of the problems they have encountered withtives audiences, and ask the audience to explar@ugh
Forum Theatre, how to effectively turn resistamte cooperation.

Workshop Narrative consciousness: The role of story in devaping critical consciousness

. Andre B. Heuer, D.Min. LICSW
Bingham 203

We will experientially explore narrative conscioasas; the role and creative use of story work/tglimcritical
consciousness; and the effects of personal, contypamid cultural stories on identity, perceptionl &xehavior.




PTO Membership Meeting
Friday, 4:45pm — 6:15pm CDA Kenan Theater

(If you haven’t done so already, please join PTO ahattend!)

ALL CONFERENCE EVENT
Friday, 8:15pm —10:15pm CDA Kenan Theater

Digital Dialogue: The Role of Digital Storytellingn Theater for Change

Carpetbag Theater with Linda Parris-Bailey and
Marquez Rhyne

LINDA PARRIS-BAILEY is the Executive/Atrtistic Director, ensemble membe
and primary Writer-in-Residence for The Carpetbhgdfre Ensemble (CBT), a
community based non-profit professional theatregamy in Knoxville, Tennessee.
For 35 years, CBT has produced new work from tbdest of disenfranchised
communities across the region. Their work, groweng of years of cultural
organizing, is collective and produces issue-driaed/or historically-based plays, rooted in theéurel of African
Diaspora.

Parris- Bailey has written touring work&ic? Crac!, Ce Nitram Sacul; Nothin’ Niceand the signature work of CB
Dark Cowgirls & Prairie Queens She has also served as the Program DirectdreoStmmer Youth Workshop at t
Highlander Research & Education Center; Adjunctosgste Professor of Acting at the University of Measee an
Workshop Facilitator for the MIRA (Managing Inforti@n in Rural America) Project. Parris-Bailey, @ltaral leader
with CBT since 1974 and board member of the NetwadrEnsemble Theaters, has worked in communitiesutihout
the United States conducting residencies and legrekchanges with diverse communities of age, retticity and
gender by employing creative drama techniquesdistagarticipants in telling their own stories.

MARQUEZ RHYNE,6 Managing Director and ensemble member of CBT,ais interdisciplinary performin
artist/educator, playwright, and arts administratéthyne has been an arts consultant for manycag@nizations ang
schools and serves as a Regional Representatiterinate ROOTS (KY/NC/TN) and Outreach Coordinafor
Brothers United Knoxville, an organization for sagender loving men of color. Rhyne is working oaree-person shoy
addressing issues of race, class, and sexualégy@sienced by a Black male child in Mississippi.

L
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Saturday, May 20, 2006

8am — 10am
CDA Lobby

11am — 3pm CONFERENCE REGISTRATION

Manning
Lobby

Saturday, 8:15am — 9:45am Concurrent Sessions

Workshop From controversy to critical thinking: Promoting student voice in the composition

classroom

Saunders 220 Tonya Hassell- University of North Carolina, Greleoio Sarah Zurhellen- Appalachian State University

This interactive workshop discusses the role otrowmersy in the composition classroom, offeringgtgies for
teachers who want to learn how to make controversgluctive.

Dialolgue/ Theory into practice: Ruptures of spectacle
pane
Disrupting “The Spectacle”: From spectators to speactors
Murphey 105 | John Kitchens- University of North Carolina

This paper explores the techniques of Boal to disttihe spectacle” as defined by Guy Debord whenadlividuals,
deeply alienated in society, become spectatorsadsof active participants.

Rehearsing for macro-revolution: What Jokers of anyForum might borrow from Legislative Theatre
Kelly Howe - University of Texas at Austin

What makes a project Legislative Theatre? What triglislative Theatre have to offer Jokers who want
empower individual protagonists while still mobilig for large-scale, systemic change?

Theatre in the ‘Engaged University’: A context forHabermas’s “communicative action”
Anne Berkeley- University of North Carolina, Wilngjton

Out of concern for the ethical and aesthetic natfiltenowledge, | attempt a coherent vision for theatudies as
civically-oriented curricula and a channel for papation in public life, based on Habermas’s theof
“communicative action” and its connections to Pdtileire’s critical pedagogy.

Dialogue/ Education for a meaningful life: Conscientizacdo ad collaboration
Panel Tamera Marko- Duke University

Anupama Taranath- University of Washington Seattle
Murphey 115

Two university educators deeply influenced by Fr'sivork will engage participants in discussionwbmw to live
meaningfully, teach with integrity, create commuriit the classroom, and gently provoke criticahking. Two
diverse course assignments will be described. Grlades a study abroad program in India and therdfiustrates
teaching for gendered, classed, and raced unddnstgthrough cooking and ritual that are speddia region in
Latin America.




Saturday, 8:15am — 9:45am Concurrent Sessions @@tinued)

Dialogue/ Teaching for critical consciousness

Panel

Murohev 112 Mas preguntas: Oral history pedagogy caught in theross-cultural hyphen of identity

urphey Toby Daspit- University of Louisiana at Lafayette
Dana Stachowiak- Winthrop University
Oral histories are often conducted as liberatoojgmts, as conduits for the dispossessed to aatetiheir
oppression. We explore the possibilities and calitt®ns inherent in such assumptions.
An autoethnography of critical pedagogy
Raina Leon- University of North Carolina, Chapell Hi
Follow the path of one teacher in her applicatibariical pedagogy within marginalized communitieBoetry,
dramatic scenes and journal entries will be useliutstrate the paper and invoke participant ineshent.
Investigating critical pedagogy embedded in adolesat literature
Samantha Morley - Indian Prairie School
Critical pedagogy embedded in adolescent textlveilexamined along with literature and languageecdast
Related literature and annotated bibliography wiilide participants to contemplate textual meaniagwiltiple
lenses.
_ Critical perspectives on diversity in education

Dialogue/

Panel Applying Paulo Freire's problem-posing education td‘invisibility”
Lara Trout University of Portland

CDA 105 C o : : . L
An application of Paulo Freire’s problem-posing eation to the phenomenon of “invisibility,” a comténspired
by Ralph Ellison’dnvisible Manand applied in contemporary philosophical andaleaitical circles.
Classroom of the oppressed (and oppressor)
Cindy Lutenbacher- Morehouse College
Cindy Lutenbacher will discuss the pedagogy thqtires teachers and students to journey togethengh their
various participations in the oppression of wontemmosexuals, poor people, and people of color.
The Curie Project: Using TO techniques in a Chicagalassroom to explore racially motivated violencenithe
United States
Amanda Delheimer- Serendipity Theatre Collective
This essay explores racially-motivated violencéhim US through the lens of performance theory,qi$i0
techniques in a Chicago classroom to explore hégtbevents and the students’ own experiencesoiéma

Saturday, 8:15am — 11:35am Extended Workshops
Workshop Artists working in communities: Principles into practice
Alternate ROOTS Resources for Social Change Laura Schandelmeier
Nayo Watkins Stephen Clapp
CDA 104 Omari Fox Kathie de Norbriga

Jessica Hirst

The workshop will be an interactive, participateichange on arts as tools and resources for sd@alye, based
on principles drawn from Paulo Freire, Myles Hortord other practitioners. Activities include dialeg hands-on
experiences and interactive arts activities.




Saturday, 8:15am — 11:35am Extended Workshops

Workshop

Saunders 220

Workshop TO and creative dramatics - Using TO with elementay and middle school students
Peter Duffy - University of North Carolina, Greéoso

CDA 102 This session explores how to weave Boal's work aldlssroom drama. By employing image, Forum Tleeaind
Rainbow of Desire in creative dramatics, we wiis#ict their implications for students.

Workshop An introduction to ethnodrama: "Reality Theatre”
Johnny Saldana- Arizona State University

CDA 101

This workshop provides a review of ethnodramas wétticipants reading scripts and watching videfos o
ethnotheatrical performance. We will then exploogvtihe participants’ personal lived experienceslmecome
autoethnodramatic monologues.

Saturday 10:05am — 11:35am Concurrent Sessions

The Arts of Transformation: A Boal-based course forcollege freshmen
Keval Kaur Khalsa- Duke University

Duke University faculty Keval Kaur Khalsa sharesoaerview of her experiences teaching TO and Rainbb
Desire techniques to college freshmen as toolsdlfreflection, group dialogue and community iatgion. Come
prepared to move!

Dialogue/ Dialogue and theater in higher education institutios: Challenges and adventures in utilizing
Panel Theater of the Oppressed
Ellie Friedland - Wheelock College
Murphey 105 | Saul Duarte - Pepperdine University
Toby Emert - Agnes Scott College
This dialogue focuses on the challenges of integgatO into college teacher education courses estisd
participation and resistance, and the possibilfiesdeological change.
Performance | «Narrative Braids”: Performing and informing race
Margaret Montoya - University of New Mexico SchadlLaw
Bingham 203 | professor Christine Zuni Cruz (Isleta/Ohkay Owirgebtiniversity of New Mexico School of Law

Throughnarrative, Christine Zuni-Cruz, a pueblo woman and Marghtehtoya, a mestiza/Chicana, brdid
individual and collective experiences of race, titgrand culture and demonstrate racial literacgriscal

pedagogy.




Saturday 10:05am — 11:35am Concurrent Sessions (tmued)

Performance | “The Best of Times, the Worst of Times”: Narrativeson schooling
Mary Stone Hanley- University of North Carolina, &pel Hill Rita Joyner - UNC, Chapel Hill
Manning 209 | Monifa Green Beverly - UNC, Chapel Hill Kim Pyne — UNC, Chapel Hill
Elizabeth Powers-Costello - UNC, Chapel Hill
In this performance, four artists, researchers,taadhers set out to give voice to a cross-secfiatories based on
interviews with people of varied age, races, artlial backgrounds. The piece has been shown thées,
community members, and at national conferencesadh instance, it has sparked important dialogaeserning
the issues of race, class, gender as well as theer@nd purpose of schooling.
DialO?ue/ International performance: Theatre for change
Pane
From Boal to Rosa Luisa Marquez: Transformations inthe Puerto Rican theater and educational
Murphey 112 | communities
Jessica Gaspar - University of Puerto Rico, Cayey
This paper describes the impact of Rosa Luisa M&r'guvork. Marquez is one of the most influenfiglires of
the ‘Other’ Puerto Rican theater and a former sttidé Augusto Boal.
The Rooftop Theatre Group: Re-inventing (Greek andTurkish) Cypriot identity through the use of Boalian
methods
Ellada Evangelou- Rooftop Theatre Group
The Rooftop Theatre Group was founded in CypruXin3, to use Boal’'s work in building bridges betwehe
different populations of the island, populationatttvere, until recently, segregated. The papepieaentation of
the group’s work.
“Cardboard Citizens”: The United Kingdom's only homeless people's professional theatre company
Eric Colleary
Using “Cardboard Citizens” work as a references g@ssion will explore the ways in which TO pramtiers can
measure the effectiveness of their work.
Dialogue/ The accountability of activism: A dialogue
Panel Desiree Rowe - Arizona State University
Dr. Linda Park - Fuller- Arizona State University
Murphey 115 | Anita Rich - Eastern Michigan University
Leigh Anne Howard - University of Southern Indiana
Frierean and Boalian pedagogy provide inspiring ef®ébr educators who are interested in motivasitugient
service learning projects that reach beyond "dbiyeyood deeds" to community activism. Given hiehnaral
structures of the classroom, however, some questi@mther activist service learning is possible.isThalogue will
raise questions and posit directions for thoseadsted in exploring activist service learning.
Dia'olgue/ Refugee voices
pane Stancil Campbell- American University in Cairo
Gail Campbell- University of Windsor
Murphey 304 P y

Alison Urban- University of Windsor

The session will discuss different approaches tadacilitate refugees voicing their concerns anablems within
a dramatic framework that resulted in a stagedepitasion.




Saturday 10:05am — 11:35am Concurrent Sessions (tmued)

Dialogue/

Pano] Theatre and social change: Three projects aimed d&iuilding capacity and bridging

communities in the metropolitan Phoenix area
Heather Stickeler- Arizona State University
Murphey 314 . : i
phey Mary Stephens- Arizona State University
Lise Kloeppel- Arizona State University

This interactive panel looks at three communityaagegl arts projects developed in partnership withoha State
University and various civic and youth-based orgations in the metropolitan Phoenix area.




ALL CONFERENCE LUNCH PANEL
Saturday, 11:45am — 1:15pm - Carroll Hall 111 (Luch provided)

Multicultural Education: A Conversation with LiliaBartolomée and Geneva Ga)

<

Dr. Lilia |. Bartolomé “Interrogating the Colonial Legagy of English-only: The Struggle
for Language and Democratic Rights”

Dr. Geneva Gay “Education for Liberation”

Dr. Mary Stone Hanley (Moderator)

Applied Linguistics Graduate
previously taught at the Harvard
ivetsity. Before her university
reading teacher. As a teacher
effective teachers of second

LILIA I. BARTOLOME s Associate Professor in the
Program at the University of Massachusetts, Bostime
Graduate School of Education and San Diego State
career, Lilia Bartolomé was a bilingual elementang
educator, her research interests include the prgparof
language learners in multicultural contexts. Irtipalar, Bartolome' examines
teachers’ ideological orientations around their kweith linguistic minority students as we
as their actual classroom practices. Her recepiigations include editing a special issue of
Radical Teacheon the English only movement and contributing avcitten article (with Pepi Leistyna), “Naming and
Interrogating Our English-only Legacy.” Her booksludeThe Misteaching of Academic Discour§£898),Immigrant
Voices: In Search Of Pedagogical Equitp-editor and chapter co-author with Henry TrgebadDancing With
Bigotry: The Poisoning Of Culturo-author with Donaldo Macedo).

DR. GENEVA GAY, a professor at the University of Washington, isamally and
internationally known for her scholarship and téaghof curriculum theory, African-American
culture, and multicultural education. She receitherl1990 Distinguished Scholar Award,
presented by the Committee on the Role and Statdsnorities in Educational Research and
Development of the American Educational Researdogiation and in 1994, she received the
Ann Baker Award, in honor of her distinctive leagtdp, scholarship, and service to women.
Gay is also the co-editor &xpressively Black: The Cultural Basis of Ethnieritity and author
of the acclaimed book#t the Essence of Learning: Multicultural EducatemdCulturally
Responsive Teaching: Theory, Practice, & Research.

Saturday, 1:30pm — 3pm Concurrent Sessions

Workshop Readers’ Theatre: A catalyst for cancer educationgonversation, and action in Alaska

Saunders 220 Melany Cueva - Alaska Native Tribal Health Consonti

We will discuss Readers’ Theatre as a culturalypomsive, community education modality for stiminigt
conversation and action. Participants will engagyeesaders or listeners in a cancer education Redderatre,

developed from Alaskan Native stories.




Dialogue/
Panel

Saunders 104

Saturday, 1:30pm — 3pm Concurrent Sessions (Cantied)

Taking the measure of the parts: Past action, newisions, and critical reflection

Measuring the subjective
Ben Saypol - University of Colorado, Boulder

How does one measure the success of a Boalianitaaerformance? This study will review and azalya wide
range of written evaluations of People’s Theatmgqats around the world.

Seeing the prairie from the towers: Residuals of t 1999 NYC PTO conference
Leslie A. Sassone - Northern lllinois University

This paper will present a diachronic read of thedeals of the 1999 5th annual PTO conference épe for six
co-presenters at the NYC conference.

Dialogue/
Panel

Murphey 112

Global Transformation

Using myth to break oppression: A study of Ecuados Mestizo cultural identity
Daniel Bryan - Northwest Vista College

Ecuador’s Mestizo population is victim to a “cukusf oppression.” Using theatre to examine the pawelash of
history versus myth, we can break paralyzing foeres transform cultural identity.

Freirean popular education and social movement infldonesia
Muhammad Agus Nuryatno - McGill University

This paper analyzes School of Involvement (Indaresolunteers for Social Movement), a school oivésts that
is consciously based in Freirean education arnichipsict on social movement in Indonesia.

Limit situations in critical African praxis
Praisez Zenenga- University of Arizona

Political, cultural and economic limit situationsnstitute “fetters and obstacles” to total freedaorfrica, thus
evoking transforming responses or limit acts. Wk examine how African societies develop awarertddsnit
situations and endeavor to transform their objectealities through reflection and action.

Dialogue/
Panel

Murphey 105

Teaching theatre and social change
Kathleen Juhl- Southwestern University Francine Dibben - Gainesville Theatre Alliance
Ann Elizabeth Armstrong - Miami University of Ohio

This is a practical session designed to engagécalar and pedagogical questions and strategieseraimg
teaching theatre and social change courses inietyaif institutional and classroom contexts.




Saturday, 1:30pm — 3pm Concurrent Sessions (Contiled)

Dialogue/ Schools and critical pedagogy

Panel

Murohev 115 A dialogic exploration of collaborative relationshp among researchers, middle school teachers and ¢

urphey school students
Evelyn Newman Phillips - Central Connecticut Stateversity Damion Morgan - Institute for
Chiedza Rodriguez - Institute for Community Reskarc Community Research

This dialogue will examine the problems and proessd implementing participatory action research middle-
school in Connecticut within an environment of higlakes testing and banking methods of instruction.
Urban Visions: Liberatory School Leadership
Brian Beabout - Penn State University
In order to apply Paulo Freire's liberatory pedagtmgmodern urban schools, educational leaders oftek across
lines of race, class, and gender to build effeciitteools. Currently, Freirian school leaders fase@o-political
environment that ignores the challenges faced uc&thg urban youth and seeks uniformity in edocet
practices and outcomes. Only when urban studeatatde to master traditional content as well asgeize their
own agency can they claim their status as equalbeesrin a democratic society.

Dialogue/ Transformative pedagogy in schools

Panel
Working backwards: TO and the teenage actor

Murphey 314 | David Chapman - University of North Carolina, Chidgl (alumnus) & National High School
Institute/Northwestern University (faculty)
TO was originally designed for marginalized comntigsi with little or no background in theatre. Thigsentation
explains how the rules change when your commuasityrioomful of high school actors.
Bullying in American schools: A Freirean perspectie
Linda F. Rhone - Shepherd University
American schools must not be places where bullgittg based on physical or verbal ability, socioecaio class,
learning differences, ethnicity, sexual preferemaeg, religion and/or nationality are perpetualéds paper
examines the ideas of Brazilian educator Paulaé&amd their implications for dealing with schoallping.

Performance | “How lovely it is, this thing we have done togethér(Toni Morrison)

. Robin Ashley McKinney - Saint Augustine's College

Manning 209 | Leslie Frost - Saint Augustine's College
Dawn Henderson - Saint Augustine's College
The presentation embodies the narratives of stedend dream of being more active on a historicBlpck college
campus. Both students and faculty will read indiabicreative narratives. Students will then perfarstene they
created, applying Theatre of the Oppressed techriqu

Dialogue/ Liberatory PO/TO praxis on campus

Panel This panel will describe two separate projects lmiclv Freirian and Boalian techniques were usedmmtlate
specific theories concerning liberatory educatioth\student and novice teachers.

Murphey 304

A hopeful curriculum: Community praxis, and courage
Adam Renner- Bellarmine University
Milton Brown- Bellarmine University

This paper argues for a more democratic pedagopyieatice in teacher education. This pedagogyesl@ope at its
center and is built upon a three dimensional magehmunity, praxis, and courage.
(Panel continues on the following page)




Saturday, 1:30pm — 3pm Concurrent Sessions (Cantied)

Saunders 220

DialO?ue/ Liberatory PO/TO praxis on campus (Panel continued)

Pane
Developing as teachers through Forum Theatre

Murphey 304 | peggy L. Placier - University of Missouri
Suzanne Burgoyne - University of Missouri
This paper presents the results of a collaborativdy between Theatre and Education on the develnpafi
critical cross-cultural understanding and skillsogugn novice teachers.

Workshop Using puppets for critical thinking and problem-soling within the early childhood
classroom

Manning 307 Karina Naumer - Free-lance drama educator

anning Andrea Dishy - Free-lance drama educator

Trina Fischer - Looking for Lilith Theatre Company
This interactive seminar will introduce participsubd intervention strategies using hand puppepsasered by the
Creative Arts Team/NYC Wolf Trap Program. Partigifs will discuss the rewards and challenges sffihactice
and facilitate the strategies with one anothernddaits and practice puppets will be provided.

Performance | The making of “Echoes of the Silenced:” The angelfdistory and the resurrection of hope
John Kitchens - University of North Carolina, Chiadél

Carroll 111 Michael Irwin - Chapel Hill High School
After performing “Echoes of the Silenced,” the Etproduction of a youth arts company, this presént will talk
about the integration of students’ creative workepresent historically silenced voices.

Saturday, 3:15pm — 4:45pm Concurrent Sessions
Workshop Research as a pretext for action: Using Theatre dhe Oppressed to anchor & integrate

community-based research collaborations

John Sullivan Sealy Center For Environmental Health & MedicinédENS), UTMB / Galveston TX

Maria Murillo de Madres a Madres, Project COAL (Communities OmmhAgainst Asthma & Lead
/Comunidades organizadas conta la asma y el plomo

Bryan Parras TEJAS: Texas Environmental Justice Advocacy Senheuestra Palabra: Latino Writers

Having Their Say

In this workshop we will demonstrate how commumégearchers have used TO image structures, Sociomet
exercises & a hybrid form we call “Talking to Powenoosing Effective Allies” to share viewpoints &ltures,
discuss power relationships, and develop consemrsugeds, goals & agendas. We will focus on usiQgt the
outset of the 1st (Assessment) & @\nalysis/Interpretation) stages of the researafiecy

Dialogue/
Panel

Murphey 112

We find the road by talking: A dialogue among resechers interested in TO with

adolescents
Christina Marin- New York University Johnny Saldana- Arizona State University
Chuck Banaszewski- Arizona State University

The facilitators of this session are interestethativating a dialogue with participants about thieisection of TO
and research with adolescent populations.




Saturday, 3:15pm — 4:45pm Concurrent Sessions (Gtinued)

g:aar'lce’?ue/ Theatre for social activism: Theory into practice
Murohev 314 Creating Drama with Incarcerated Women
urphey Jaclyn McDonnell- New York University - Educationgtheatre

A reflective practitioner will talk about two theatresidencies that use community-based dramatandedling as
examples of “testimony” that enable incarceratednen to exit the revolving door of recidivism
Activist social justice pedagogy: More than praxis
Silvia Bettez- University of North Carolina- Chapill
Drawing upon personal experience, the work of wegicritical pedagogues, and feminist authors, itifieseven
skills and practices that are essential compordrdastivist social justice education.
Student Action with Farmworkers’ Levante Theater Group
Laxmi Haynes- Student Action with Farmworkers
This session will report on a project in which bgual students, participating in SAF’s protest thegroup,
perform a play for farmworkers in NC that encousatieem to address problems within the H-2A guedtaior
program and improve their living and working coratis.

Performance | “Old, Out-of-Step Antiwar Peacenik Hippies”

_ Georgia Rhoades- Appalachian State University

Manning 209 | Dennis J. Bohr- Appalachian State University
Black Sheep Theatre presents "Old, Out-of-StepwartiPeacenik Hippies," an original political satiney have
performed in Northern Ireland, Ireland, Englandj &me US. A question and answer period will be fadtdr show.

Dialo?ue/ Reading/changing self and the world through youth ad young adult theatre

Pane
Blagg! A drama workshop with young offenders

Murphey 304 | Alison Urban- University of Windsor
This paper discusses the results and experienaesragf the Blagg! Workshop and Theatre of the Ogged
techniques with young offenders and at-risk youtipart of rehabilitative programming.
We will be heard! A case study of teenagers usingama as a political tool
Rebecca Stroud- Queen's University
A group of high school students use action theatexpress individual and collective voices ontigeiopolitical
views in order to raise awareness and incite otteeastion.
Hey, it's my campus too! Using Boal to initiate fist year undergraduates into fighting for change orcampus
Dani Snyder - New York University
This dialogue is intended to share our praxis @badcy education, including uses of TO for fadilitg dialogue
between undergraduates and decision-makers araunfidir” campus practices.

Dialogue/ Teaching, learning and cultural competency

Panel Sheria Reid- NC Justice Center Eric Hall - NCCARE

Saunders 104

Tom Munk- NCCARE
Missy Brayboy - NC Commission of Indian Affairs

Faye Stanley - Educator
Emilie Condon - Educator

A panel of parents, teachers, and others will sttegie responses to FreireA Pedagogy for Liberation: Dialogueg
on Transforming Educatioand invite audience members to share their viewsublic education.




Dialogue/
panel

Murphey 115

Saturday, 3:15pm — 4:45pm Concurrent Sessions (Gtinued)

Critical pedagogy in teacher education

Educators developing an understanding of social juike
Carol Lloyd- University of Nebraska at Omaha

This paper will share the organization and contérat graduate course, “Critical Pedagogy: Teacfingocial
Justice.” Students’ final projects will be sharedstimulate a conversation about the role of teaetiacators and
our impact in K-12 schools.

Exploring critical practices with pre-service & in-service teachers
Sharon M. Peck- SUNY Geneseo
Cheryl Kreutter- St John Fisher College

This paper addresses the use of literature dismussid theatre games to support teachers in regogrihe
assumptions they hold about social class and tlys wawhich these assumptions impact instructiath stndent

achievement

Performance

Bingham 203

“The Arts of Transformation”: Forum theater selections
Keval Kaur Khalsa- Duke University and 2 Near Thig& Dance Company

An ensemble of Durham, NC high school and colldgdents, under the direction of Duke faculty Keialr
Khalsa, present two short pieces of Forum Theatitew by college freshmen.

Workshop

Manning 307

“Making the road by imag(in)ing it”: Developing TO techniques to challenge obstacles to
taking action as a witness to social injustice

Warren Linds- Concordia University

Aleksandra Petrovic Graonic- Concordia University

Using a combination of storytelling, an Image Theatchnique called The Wildest Dream, and the Iiainof
Desire, this collaborative session will explore #0hniques that may address obstacles to actioaricommunity
work.

Dialogue/
Panel

Murphey 105

TO experience: What finally matters is taking it to the streets
Doug Paterson (Chair) - The University of Nebraak@®maha

Kate Wintz - The University of Southern California

Aaron Dickson, CTO - Liberia

Eddie Gibson, CTO - Liberia

Chen Alon - Israel

While these practitioners range from very expemehto just starting out, their stories and analgisimonstrate that]
lack of experience does not get in the way of u3i@galmost immediately.

Saturday, 4:45pm —5pm Snack Break, Manning Lobyp




ALL CONFERENCE PANEL
Saturday 5-6pm - Manning 209

Process, Performance, and Pedagogy Madeleine Grumet
Soyini Madison

Della Pollock (Moderator)

ci DR. MADELEINE GRUMET is a professor in the School of Education and & th
Department of Communication Studies at the Uniteidi North Carolina, Chapel Hill. In
the School of Education, she currently teachessesuin curriculum theory in the Culture,
Curriculum and Change Program and the Curriculuchlastruction Program. In the
Department of Communication Studies, she teach@&ses in Performance Studies. In
1998, Grumet joined Carolina’s faculty as dearhef$chool of Education, a position she
previously held in the School of Education at BigakCollege, City University of New
York. Grumet returned to a full-time faculty positiat Carolina in 2003.

Drawing her scholarship from literature and phijasyp Grumet is interested in understanding howetgénfluences
what goes on in schools. Grumet's early work exgadhe use of autobiographical narratives in thdysof educational
experience. IBitter Milk: Women and Teachin@Grumet addressed the influence of gender on kn@elaad teaching.
Current projects address the arts and their intiegranto the curriculum of the academic discipSrend analyses of
current trends in curriculum theory.

DR. D. SOYINI MADISON is a professor in the Performance Studies prognatine
Department of Communication Studies at the Uniteii North Carolina, Chapel Hill and a
leading scholar in performance studies and incalittthnography. She is both nationally ang
internationally known for her performances and iteld works on performance practices ar
the intersections between gender and critical ttaeery. She is also the recipient of numero
awards from the National Communication Associatibter teaching centers on myth and
popular culture, performance ethnography, perfoeaf literature for social change, and th
political economy of performance. Madison is aldfight Scholar and recently completed a
visiting lectureship at the University of Ghanaerkurrent project focuses on
staging/performing local debates surrounding hurigirts and traditional religious practices
these debates are influenced by the global mardhational development.

Saturday, PTO Board Meeting
7 — 8pm Manning 209
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Sunday, May 21, 2006 9am — 10:30am Concurrefessions

Workshop

Saunders 220

Image & Forum Theater and diversity education
Franklin T. Thompson - University of Nebraska at &

This session will particularly benefit classrooradkers, counselors, and community trainers who \votke areas
of diversity and human relations. The workshoppiscifically designed for advanced and intermediate
practitioners who wish to move beyond a lectureranéthod of instruction. Participants must be wilito
actively give and receive in the learning process.

Dialogue/
Panel

Murphey 112

Arts in the city

Finding Phoenix: Exploring the intersections of thatre, praxis and local history
Kate Collins -Bowling Green State University andépendent artist

This paper explores avenues for developing critoaisciousness of local history through arts-basad dialogue
as a means to engage community in a city experigrggnerations of constant change and growth.

Cultural synthesis as a method for building liberaed communities
Rhonda Gilliam-Smith - Miami University, Oxford, @h

We will examine how intergenerational storytelliqugd dramatic presentations may be used to expansbttial
capital of urban communities. Participants willdmtively engaged in dialogue concerning opportesifor
collaborative relationships between elders andhyout

Workshop

Manning 307

The CRAFT of community-based arts
Mat Schwarzman - Crossroads Project for Art, Leagriind Community

An interactive workshop for artists, educators arghnizers involved in youth development. Inchidaultimedia
presentation, collaborative creation exercise grEbdunities for ongoing dialogue. BasedBeyginner's Guide
To Community-Based ArfKnight & Schwarzman, 2005).

Workshop

CDA 102

When a system of oppression becomes a center of coonity
Sandy Nesbit Tracy - University of Guam

Join a communication instructor in group activitissulpting, and dialogue around engaging commufaity
critical praxis in religious communities within tosically oppressed populations. This workshomiseixperienced
PO/TO participants.

Dialogue/
Panel

Murphey 105

Dialogic pedagogy: Interactive theater with youth

Incorporating Forum Theatre into audience ‘Talkbacks’ about youth dating violence
Amy C. Hammock- University of Michigan
Elana Elyce- Matrix Theatre Company

Drawing on data collected through participant obagon, we will describe how our theatre prograrasusaurie
Brooks' interactive Forum method in post-performatalkbacks about dating violence with urban youth.

From theater to life: Using PO teaching technique$o bridge the gap
Lindsey Buller- New Victory Theater

Explore how PO and TO techniques are used in prerstorkshops with teenagers to enrich, deepen tigmes
and personalize the participants' experiences. étmthese workshops change our relationship totiosgil
theater?




Sunday, 9am — 10:30am Concurrent Sessions (Conted)

Workshop Safety first! — Using TO exercises to talk about austudents’ safety with pre-service
teachers
CDA 104
Jennifer Carroll- New York University
This workshop will illustrate the use of TO exeesgo motivate dialogue among pre-service teadhexs
university class regarding the safety issues ptesdnday’s schools.
Workshop What the *&%3$! are ‘social justice’, ‘oppression’, and ‘liberatory pedagogy’ anyway?:
CDA 103 An interactive exploration incorporating the ideasof Paolo Friere and the techniques of
Augusto Boal
Beth Powers Costello- University of North Caroli@hapel Hill  Monifa Beverly - University of North
Mary Stone Hanley - University of North Carolingh&@pel Hill Carolina , Chapel Hill
Rita Joyner - University of North Carolina, Chaptl Kim Pyne - University of North Carolina,
Chapel Hill
Image Theater techniques will be used to collalbgtexplore the meaning of the terms social fresand
liberatory pedagogy. This workshop is well suitegoeople of varying experience.
Performance | “Capers” - Anu Yadav
CDA 101 “Capers” is an award-winning one-woman play basethe stories of DC public housing residents whutgsted
the government-funded demolition of their commuiaityd demanded their human right to housing.
Dialogue/ Art as counter-story: Representations of race andlass in the aftermath of Hurricane
Panel Katrina
CDA 105 Sibby Anderson-Thompkins- Agnes Scott college

Darryl Holloman- Rutgers University
Kijua Sanders-McMurtry- Georgia State University

Using critical race theory and art based inquinis panel presentation will examine issues of ra@sd classism
in the aftermath of Hurricane Katrina and considbether these factors affected the way victimsefhiurricane,
specifically African Americans, were treated duromge of our nation’s greatest crises.




ALL CONFERENCE PRESENTATION
Sunday l1lam - 12:30pm Kenan Theater

“Witness Our Schools” —
Ensemble Theatre, Community Collaboration, andtksli

Michael Rohd with Kimberly Howard, Rebecca Martinez, and Hannah
Treuhaft of Sojourn Theatre

MICHAEL ROHD is founding artistic director of Sojourn TheatrePartland, OR, where his
work as creator/director/performer includes theeéMar Project” (current), “Withess Our
Schools,” “The Justice Project” (in a historic Fede€Courthouse), and “Passing Glances” a
documentary theatre piece, supported by a 2001 &tmign Democracy grant, about race and
leadership Allen County, Ohio. He is a recipienfTbkatre Communication Group’s 2001 New
Generations Grant, and their 2002 Extended Col&ttwor Grant (as a playwright) with Atlanta’

an artistic associate with Ping Chong & Co in NearkyCity. He is founding artistic director of
Hope Is Vital, an international theatre and comriyudialogue resource, and author of the bog
Theatre for Community, Conflict, and Dialogue.

SOJOURN THEATRE is a multi-ethnic, multilingual,ssmble-based theatre company based in
Portland, Oregon. Their process and programmirgrismunity engaged; the work is strikingly
physical, politically inquisitive, and historicalgonscious. Sojourn Theatre works locally, regigna
and throughout the country to surprise audiendesykate engagement, and bridge urban, suburban
and rural communities. Their work creates spacdlfonination, recognition, and above all else,
dialogue.

CLOSING OF THE CONFERENCE AND CONFERENCE EVALUATION
12:30pm — 1:40pm - Paul Green Theater

POST-CONFERENCE SCHEDULE

2:30pm- Post-conference workshop, part 1 with Michael Rohd

6:30pm - CDA | peyjising Performance: Collaboration, Engagement, dibialogue
Rehearsal Hall

Monday May 22, 2006

?fgo?or?n_ Post-conference workshop, part 2 with Michael Rohd
Rehearsal Hall | DeVising Performance: Collaboration, Engagement] &alogue
11:30 am— Lunch on your own

12:30pm

12:30 - 2:30pm| Post-conference workshop final session

192}

Alliance Theatre. He is an associate artist withn@ostone Theater Company in Los Angeles and
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A Brief History of PTO...

1995: Doug Paterson (University of Nebraska at Cap&Mary Machietto (UNO’s College of Continuingusiies) collaborate to

develop the first PTO conference in Omaha, Nebraska

1996-1998: UNQ'’s College of Continuing Studies bdke conference each year.

From 1995-1998, there was a formal board to ovetfseonference. An advisory board gathered eagh gemposed of activist
UNO faculty and community members. This advisorgidoworked with Continuing Studies to solicit speakand develop the

programs.

1998: A conversion began about building on thengiite of the yearly conference by creating an oggtion. Doug Paterson, Irvin
Peckham, and Carol Lloyd, all active members inpitevious conferences, started the process. Sowia Qatalan, Franklin
Thompson and Angela Eickenberry joined the grotlipe work by this group, variously designated as‘#tHoc Steering
Committee,” “Omaha Organizers,” and “Founding Bqaked to incorporation in Nebraska.

1998-1999

Board of Directors Officers
President: Carol Lloyd

Vice President: Doug Paterson
Secretary: Irvin Peckham
Treasurer: David Catalan
Board Members.

Angela Eickenberry

Franklin Thompson

1999: PTO becomes a non-profit
(105C-3) corporation per IRS.

1999-2000

Board of Directors Officers
President: Carol Lloyd
President-Elect: Doug Paterson
Secretary: Margaret Ledwith
Treasurer: Wilma Kuhlman
Board Members:

Willliam Ayers

Michel Coconis

Richard Gale

Joni Jones

Elizabeth Meador

Eleni Roulis (ex officio)

2000-2001

Board of Directors Officers
President: Carol Lloyd
President-Elect: Michel Coconis
Secretary: Margaret Ledwith
Treasurer: Wilma Kuhlman

Board Members:

Richard Gale

Joni Jones

Elizabeth Meador

Terry Cluse-Tolar

Amy Sarno

Sandra Helena Hernandez
Doug Paterson (ex-officio)

2001-2002

Board of Directors Officers

President: Michel Coconis
President-elect: Lisa Jo Epstein
Secretary: Richard Gale
Treasurer/Past-President: Carol Lloyd

Board Members:
Terry Cluse-Tolar
Amy Sarno
Karen Mitchell
Irvin Peckham
Margaret Ledwith
Leslie Bentley

2002-2003

Board of Directors Officers
President:Lisa Jo Epstein (resigned;
replaced by Leslie Bentley)
President-elect: Leslie Bentley
Secretary: Richard Gale

Treasurer: Carol Lloyd

Board Members:
Karen Mitchell

Margaret Ledwith
Jan Cohen-Cruz
Andrew Burton
Kelly Clark

2003-2004 Board of Directors
Officers

President: Leslie Bentley
President-Elect: Kelly Clark (resigned;
replaced by Leslie Bentley)
Secretary: Warren Linds
Treasurer: Carol Lloyd

Board Members.

Kevin Dodd

Peter Duffy

Amanda Grant

Margaret Ledwith

Doug Paterson (ex-officio)

2004-2005

Board of Directors Officers
President, Leslie Bentley
President Elect, Brent Blair
Secretary, Warren Linds
Treasurer, Carol Lloyd
Board Members

Amanda Grant

Karen Mitchell

Margaret Ledwith

Peter Duffy

Kevin Dodd

Ellie Friedland

Doug Paterson (ex-officio)



Pedagogy & Theatre of the Oppressed Conferences -sitbry

1995- 1st Annual PTO Conference, Omaha, Nebraska
Sponsored by the University of Nebraska at Omabée@e of
Continuing Studies Conference Center

Special Guest: Augusto Boal

2001- 7th Annual PTO Conference, Omaha, Nebraska
Co-sponsored by the University of Nebraska at Omaha
On-site Chair: Doug Paterson with Carol Lloyd

Special Guests: Augusto Boal, Rudolfo Chavez Chéveberto
Bahruth, Joni Jones, Jeanette Haynes

1996— 2nd Annual PTO Conference, Omaha, Nebraska
Sponsored by the University of Nebraska at Omabé#e@e of
Continuing Studies Conference Center

Special Guests: Paulo Freire, Augusto Boal, andridtLaren

2002- 8th Annual PTO Conference, Toledo, Ohio
Co-sponsored by the University of Toledo

On-Site Chair: Terry Cluse-Tolar

Special Guests: Sharon Grady, Lisa Albrecht, Mactyu&man,
Cheryl Harrison, Johnny Saldafia, Christine Sleetea, Michael
Keck

1997- 3rd Annual PTO Conference, Omaha, Nebraska
Sponsored by the University of Nebraska at Omabée@e of
Continuing Studies Conference Center

Special Guests: Augusto Boal, Ira Shor, and Gefengtherman
(Paulo Freire dies this year.)

2003- 9th Annual PTO Conference, Milwaukee, Wisconsin
Co-sponsored by the University of Wisconsin-MilwaekPeck
School of the Arts, Department of Theatre

On-Site Chair: Mark Weinberg with Jenny Wanasek
Special Guests: Augusto Boal, Awele Makeba, andi&lel
Pearson

1998- 4th Annual PTO Conference, Omaha, Nebraska
Sponsored by the University of Nebraska at Omabé#e@e of
Continuing Studies Conference Center

Special Guests: Donaldo Macedo, Myra Bergman Raarus,
Jimmy Santiago Baca

(Donaldo and Myra pay tribute to Paulo Freire im§o
presentation.)

PTO incorporates

2004- 10th Annual PTO Conference, Omaha, Nebraska
10th Anniversary Celebration!

Co-sponsored by the University of Nebraska at On@tieges
of Education and Fine Arts; Office of the Vice Chalhor for
Academic and Student Affairs

On-Site Chairs: Carol Lloyd and Doug Paterson

Special Guests: Augusto Boal, Herbert Kohl, Rud@f@éavez
Chavez, and Antonia Darder

1999- 5th Annual PTO Conference, New York, New York
Co-sponsored by City University of New York Gradu&chool
Chair: Carol Lloyd; On-Site Chair: Stanley Aronozvit
Special Guests: Nita Freire & Maxine Greene, withup
Paterson, Carol Lloyd, Jan Cohen-Cruz, Donaldo Mace
Michelle Fine, Greg Tewksbury, and Stanley Aronawit
PTO becomes a non-profit organization.

2005- 11™ Annual PTO Conference, Hollywood, California
Co-Sponsored by the Center for Theatre of the Gyzeckand
Applied Theatre Arts, Los Angeles (CTO/ATA/LA) a@hFE
of The PAULO FREIRE INSTITUTE

Conference Chair: Brent Blair

Special Guests: Augusto Boal, Julian Boal, Amy Goad,
Robert Greenwald, Jerry Quickly, Moacir Gadottijd Alfaro,
Anne Braym hennifer Hartleym Helen Lorenz, BethdBirynn
Gottlieb, Jule Salverson, Doug Kellner, Chela Samatlo

2000- 6th Annual PTO Conference, Minneapolis, Minnasot
Co-sponsored by the University of St. Thomas

Chair: Doug Paterson; On-Site Chair: Eleni Roulis

Special Guests: Augusto Boal, Peter McLaren

The 2007 PTO Conference is being planned now!

We have a volunteer who is offering to chair thefecence at the Radisson Hotel on the Universityliminesota campus
in Minneapolis. The PTO Board is working with herensure reasonably priced rooms and expensedac@oug
Paterson atlpaterson@mail.unomaha.etuoffer to help with Conference planning. Check website for updates,
including exact dates, Call for Proposals, worksiméprmation, and featured presenters:

http://www.ptoweb.org




